
https://edu.pubmedia.id/index.php/ptk  

 

 

Pubmedia Jurnal Penelitian Tindakan Kelas Indonesia Vol: 3, No 3, 2026, Page: 1-5 

 

Synecdoche as a Lingua-Poetic Device in English and 

Uzbek Literature: A Comparative Study 

M.A.Abdullaev* 

Department of Languages, Karakalpakstan Institute of Agriculture and Agrotechnologies 
 

*Correspondence: M.A.Abdullaev 

Email: m.abdullaev@mail.ru 

 

Received: 03-03-2026 

Accepted: 12-04-2026 

Published: 28-05-2026 

 

Copyright: © 2026 by the authors. 

submitted for open access publication 

under the terms and conditions of the 

creative commons attribution (cc by) 

license 

(http://creativecommons.org/licenses/by/ 

4.0/). 

Abstract: This article examines the lingua-poetic functions of synecdoche in English and 

Uzbek literary discourse from a comparative perspective. As a figure of speech grounded 

in the semantic relation between part and whole, synecdoche performs not merely a 

decorative role but also an interpretive and structural one within literary language. It 

condenses meaning, intensifies imagery, and transforms concrete lexical units into 

carriers of broader psychological, social, and philosophical significance. The analysis 

demonstrates that in English literature synecdoche frequently serves to heighten dramatic 

tension, philosophical generalization, and perceptual focus, whereas in Uzbek literature it 

more often articulates collective emotion, social atmosphere, and culturally embedded 

patterns of figurative thinking. Through the close analysis of selected literary passages 

from English and Uzbek literary traditions, the study demonstrates that synecdoche 

functions as a significant mechanism of semantic compression and aesthetic expansion in 

both traditions. 
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Introduction 

Synecdoche occupies a significant place among semantic-stylistic devices because it 

enables literary language to move beyond direct nomination toward condensed and 

aesthetically charged representation. In its classical form, synecdoche operates through the 

substitution of a part for a whole or a whole for a part, thereby generating meaning through 

structural contiguity rather than resemblance. This distinguishes it from metaphor, which 

is based primarily on analogy. The literary productivity of synecdoche lies in its ability to 

transform a limited lexical unit into a dense semantic center capable of carrying emotional, 

social, and philosophical implications far beyond its literal referent . For this reason, 

synecdoche should be understood not only as a rhetorical ornament but also as a mode of 

artistic cognition that reflects how writers conceptualize human experience. 

Methodology 

In English literary tradition, synecdoche often functions as an instrument of dramatic 

concentration. For example: Shakespeare’s formulation in Hamlet 

“To be, or not to be: that is the question—

Whether ’tis nobler in the mind to suffer 

The slings and arrows of outrageous fortune, 
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Or to take arms against a sea of troubles…” [2] — exemplifies the transformation of 

concrete objects into a totalized representation of existential suffering. The phrase “slings 

and arrows” does not refer narrowly to weapons; rather, it condenses into two vivid 

material signs the full range of adversities, wounds, and afflictions that define the tragic 

condition of human life. The semantic force of the passage derives precisely from this 

reduction: instead of naming suffering abstractly, the text objectifies it, makes it visible, and 

thus intensifies its cognitive and emotional impact. Synecdoche here functions as a vehicle 

of ontological compression: a limited image becomes the bearer of an unlimited field of 

human misfortune. Shakespeare’s usage demonstrates that synecdoche can serve not 

merely as lexical substitution but as a structural device through which tragedy acquires 

philosophical density. 

A similar expansion of meaning through semantic condensation can be observed in 

Wordsworth’s sonnet The World Is Too Much with Us. 

The world is too much with us; late and soon, 

Getting and spending, we lay waste our powers; 

Little we see in Nature that is ours; 

We have given our hearts away, a sordid boon! [3] 
In the line “The world is too much with us; late and soon”, the lexical unit “the 

world” does not designate the totality of existence in a literal sense. It signifies human 

society absorbed in materiality, possession, and estrangement from nature. The whole thus 

stands for a historically and morally specific part: a civilization dominated by acquisitive 

values. The poetic effectiveness of this synecdochic transfer lies in the breadth of its 

generalization. By choosing “the world” rather than a narrower social designation, 

Wordsworth elevates cultural criticism into a universal moral diagnosis. The phrase 

acquires philosophical resonance because it suggests that alienation from nature is not 

incidental but civilizational. Synecdoche, in this case, enlarges the ideological horizon of the 

poem and allows a historically localized critique to appear as a statement about the spiritual 

condition of modernity. 

In Fitzgerald’s prose, synecdoche performs a distinctly perceptual and 

psychological function. The sentence “It was the kind of voice that the ear follows up and 

down, as if each speech is an arrangement of notes that will never be played again” [4] is 

especially revealing in this regard. The noun “ear” stands for the listeners whose 

consciousness is captivated by the voice. Yet Fitzgerald does not foreground the listeners as 

full subjects; instead, he isolates the organ of reception itself. This displacement has major 

stylistic consequences. First, it narrows perception to a single sensory channel, thereby 

intensifying the immediacy of auditory experience. Second, it depersonalizes the audience 

just enough to make the voice itself the true center of agency. The voice becomes not merely 

heard but almost sovereign over perception. Synecdoche here does not simply substitute a 

body part for persons; it reconstructs the scene so that enchantment is registered as sensory 

submission. The passage therefore reveals how synecdoche can shape narrative focalization 

and transform a social event into an aesthetic event. 

In Suzanne Collins’s prose, the same device acquires a kinetic and ideological 

charge. The line “The wind whips the snow into blinding swirls but doesn’t block out the 

sound of another wave of boots…” [5] uses “boots” to signify soldiers. This substitution 
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produces several layers of meaning simultaneously. At the sensory level, it foregrounds 

sound and movement, allowing the advancing force to be heard before it is fully seen. At 

the ideological level, it de-individualizes the soldiers, reducing them to an instrument of 

military power. The focus falls not on human identity but on disciplined, repetitive, and 

threatening motion. Thus, synecdoche here contributes to a rhetoric of dehumanization: war 

appears as machinery rather than as personal action. The phrase “a wave of boots” also 

fuses synecdoche with dynamic imagery, turning the military body into a hostile natural 

force. As a result, the device intensifies fear while simultaneously exposing the anonymous 

violence of organized coercion. 

Result and Discussion 

In Uzbek literary discourse, synecdoche tends to be more closely tied to collective 

psychology, social space, and nationally inflected patterns of figurative expression. For 

example: Abdulhamid Cho‘lpon’s Kecha va kunduz offers a different but equally 

important model of synecdochic expression: “Bu gap kutilmaganda aytildi. Qishloqning 

og‘zi ochilib qoldi. Hech kim bir zum so‘z topa olmadi” [6]. In this case, “og‘zi” (“mouth”) 

stands for the people of the village. The substitution is highly expressive because it 

translates a collective psychological reaction into a bodily image derived from spoken 

language and folk idiom. The phrase does not merely indicate surprise; it materializes 

astonishment in a culturally recognizable form. What is especially significant here is that 

synecdoche operates through a body part associated with speech, yet the effect conveyed is 

speechlessness. Thus, the image contains an internal tension: the organ of utterance becomes 

the sign of the inability to speak. This paradox intensifies the emotional charge of the scene. 

In Uzbek literary usage, such synecdochic constructions often preserve a strong link to oral 

expressiveness and everyday idiomatic thought, which gives them both immediacy and 

cultural rootedness. 

A broader socio-historical dimension appears in Oybek’s Navoiy: “Xabar tez 

yoyildi. Butun Hirot bu voqea bilan yashardi. Bozorlaru madrasalarda ham shu gap edi” 

[7]. The lexical unit “Hirot” functions as a synecdoche for the city’s population and 

intellectual environment. However, the semantic reach of the substitution exceeds the 

simple relation between place and inhabitants. The name of the city also invokes a cultural 

center, a historical memory, and a shared discursive space in which news circulates through 

markets, schools, and public life. Synecdoche here organizes urban totality: the city becomes 

not a map location but a communicative body. This is particularly effective in historical 

fiction, where the representation of social atmosphere often depends on the fusion of spatial 

and human dimensions. Through the name “Hirot,” the narrative condenses historical 

milieu, collective attention, and civic identity into a single sign. 

From a comparative standpoint, the English and Uzbek materials reveal a shared 

structural principle but different stylistic orientations. In the English texts considered here, 

synecdoche frequently sharpens philosophical abstraction through concrete imagery, 

narrows perception in order to intensify psychological effect, or transforms collective 

violence into impersonal motion. It is often centripetal in force: meaning is drawn inward 

and concentrated in a striking sensory or material detail. In the Uzbek texts, by contrast, 
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synecdoche often expands outward into the social body, the communal voice, or the 

emotional atmosphere of a place. It is frequently centrifugal: a single lexical element unfolds 

into a wider field of shared feeling and collective presence. This difference does not indicate 

separate definitions of the figure but rather distinct literary preferences in the use of 

semantic compression. English literary discourse in these cases privileges dramatic focus 

and philosophical pressure; Uzbek discourse tends to cultural immediacy, and the 

animation of social space. 

Conclusion 

At the same time, both traditions confirm that synecdoche is fundamentally a device 

of intensified cognition. By selecting one part, one organ, one place-name, or one object and 

allowing it to stand for a broader human reality, literary language restructures perception 

itself. The reader is compelled to reconstruct the absent whole from the presented fragment. 

That interpretive act is central to the poetic force of synecdoche. Its power lies not only in 

what it says but in what it requires the reader to complete. In this sense, synecdoche is not 

a secondary embellishment but a primary mechanism of literary meaning-making. It binds 

semantics, imagery, psychology, and culture into a single compressed form and thereby 

demonstrates the deep interdependence of linguistic structure and artistic thought. 

References 

Abdulhamid Cho‘lpon ‘’Kecha va kunduz’’ Toshkent: Yangi Asr Avlodi, 2014 

Abrams, M. H. (2021). A glossary of literary terms (11th ed.). Cengage. 

Baldick, C. (2021). Oxford dictionary of literary terms. Oxford University Press. 

Burke, M. (2022). The Routledge handbook of stylistics. Routledge. 

https://doi.org/10.4324/9781315767468  

Carter, R. (2021). Language and creativity. Routledge. https://doi.org/10.4324/9781315845661  

Chapman, S., & Clark, B. (2021). Pragmatics. Wiley. 

Collins, S. (2010). Mockingjay. Scholastic Press. 

Fitzgerald, F. S. (1925). The great Gatsby. Charles Scribner’s Sons. 

Gibbs, R. W. (2021). Metaphor wars. Cambridge University Press. 

https://doi.org/10.1017/9781108868388  

Jeffries, L., & McIntyre, D. (2021). Stylistics. Cambridge University Press. 

https://doi.org/10.1017/9781108588316  

Lakoff, G. (2022). Metaphor and thought (Updated ed.). Cambridge University Press. 

https://doi.org/10.1017/CBO9781139173865  

Leech, G. (2021). Language in literature. Routledge. https://doi.org/10.4324/9781315835976  

Literary Devices. (2025). Synecdoche. LiteraryDevices.com. 

Oybek ‘’Navoiy’’ Toshkent: Yangi asr avlodi, 2019 

Semino, E. (2021). Corpus stylistics. Routledge. https://doi.org/10.4324/9780203995334  

Shakespeare, W. (1623). Hamlet (First Folio ed.). 

Simpson, J. (2022). Figurative language. Oxford University Press. 

Simpson, P. (2022). Stylistics (3rd ed.). Routledge. https://doi.org/10.4324/9781003163688  

Stockwell, P. (2021). Cognitive poetics. Routledge. https://doi.org/10.4324/9780429283004  

Toolan, M. (2021). Narrative analysis. Routledge. https://doi.org/10.4324/9781315141596 

 

 

https://edu.pubmedia.id/index.php/ptk
https://doi.org/10.4324/9781315767468
https://doi.org/10.4324/9781315845661
https://doi.org/10.1017/9781108868388
https://doi.org/10.1017/9781108588316
https://doi.org/10.1017/CBO9781139173865
https://doi.org/10.4324/9781315835976
https://doi.org/10.4324/9780203995334
https://doi.org/10.4324/9781003163688
https://doi.org/10.4324/9780429283004
https://doi.org/10.4324/9781315141596


Pubmedia Jurnal Penelitian Tindakan Kelas Indonesia Vol: 3, No 3, 2026 5 of 5 

https://edu.pubmedia.id/index.php/ptk 

 

 

 

Wales, K. (2021). A dictionary of stylistics (3rd ed.). Routledge. 

https://doi.org/10.4324/9781315833507  

Wordsworth, W. (1807). The world is too much with us. In Poems, in two volumes. 

https://edu.pubmedia.id/index.php/ptk
https://doi.org/10.4324/9781315833507

